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Audi Haus, Shanghai, China, 2011
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Comment

WANG Zigeng: The name "Audi Haus" and its way
of dealing with hip edges in elevation are an explicit
attempt to analogize the display platform with
an object (a house). In fact, the very proposition,
chosen by the architect Yung Ho Chang, hints at an
appropriate relationship encompassing the car on
display. If this relationship, in terms of the plan,
can be reduced to a simple rectangular enclosure,
in elevation, however, it exploits properties and
distribution of glass in space in order to convey a
sense of theatricality and indefiniteness as never
seen before.

Among FCJZ practices, re-discussion and
investigation of materiality is a constant approach,
FCJZ usually makes the conventional architectural
language unrecognizable while leaving their original
shape untouched, completely reversing the relationship
between concept and space. This is espedially true when
working with glass, a material that shows both "dividing"
and "disappearing" properties. Theatrical realizations
of transparency in architectural vertical direction, or
of experimentations with vertical density subverting
glass partitions' transparency as seen in Cummins Inc.
Asian division's projects, you will see that these are all
applications of glass's bi-dimensional properties.

However, in Audi Haus, experimentation
with glass is taken a step further: glass properties

are not limited to its transparency, and no longer
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irreconcilable. Transparent glass does no longer
mean disappearance: on the contrary, glass exists
together with the subject’s bi-dimensional reflection,
symbiotically juxtaposed to it. The architect makes
use of glass' reflecting and refracting properties to
convey, in an expressive way, the dynamic state of
a static object (the car). Compared to movement
representation as seen in multi-exposure cameras'’
outtakes, or in Duchamp's Nude Descending a
Staircase, where movement is conveyed through
juxtaposition of single moments showing the
dynamic body (the figure) in different positions, it
is interesting to see that, in Audi Haus, the car is
actually still, there is no difference in movement
over time: the movement effect is created exploiting
the array of glasses around the car, which, in the
cognitive experience of the spectator, distorts the
perception of time and creates an illusion which
closely resembles apparent movement phenomena.
This optical illusion is conveyed through the
application of the idea of "layers", and, besides the
materiality, it also possible to observe certain continuity
in concepts and methods in FCJZ practices. As early
as 2008 in Turin, Italy, in the installation YOU prison,
Yung Ho Chang's parallel solar panel imprisoned the
human body inside an architectural space: similarly,
Audi Haus can be understood as a visual installation of
layered glass panels, where the body on display (the car)
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is imprisoned within. In distributing the glass surface,
FCJZ moves beyond the past concept of layers as a
parallel-ordered series of elements, choosing a structure
distribution where dispersion takes place along the
extremities of the rectangular shape. Among its 5
possible open surface types, this distribution not only
allows reflection and refraction to de-amplify and distort
the image, strengthening the sense of movement,
but, at the same time, it also creates different visual
effects from different viewpoints, while guaranteeing
an enjoyable visual experience, not burden by an over-
condensation of glass sections. If in Vertical Glass House
pipelines are completely exposed, in Audi Haus, in order
to strengthen the purity of glass as optic installation,
structural joints are hidden inside the pavilion base,
and a triangular door is used as to avoid the usage of
connectors. At night, the laminated steel base surface,
with its reflectors and built-in lighting, also contributes
in creating this optic atmosphere where reality blurred
into illusion and illusion blends into reality.

Audi Haus is an example of design process
inherent of methodology, and in using multi-layered
surfaces it bequeaths Yung Ho Chang's ideas on
materialistic and formal interventions, expanding
the limits of glass bi-dimensionality in architecture
as rarely seen elsewhere, recreating movement by
properly exploiting glass's reflective and refracting
properties. (Translated by Milena Lazzaretti)
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1 7 5t/Night view
2 B3{#/Aerial view
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Design Brief

To exhibit a car.

Materials + Experience

In auto shows, the roles humans and cars play
are reversed; generally, cars move, and people remain
still, but in auto shows, the car is still, and people
move. The concept for Audi's exhibition pavilion is
based on this idea. The pavilion uses glass to achieve
refraction and reflection of light; refraction causes a
different image of the car to appear on each panel of
glass, hence a stationary audience would be able to
experience a sense of motion from the changes in the
continuous image of the vehicle. Reflection allows
each glass panel to overlay multiple non-continuous
images of the vehicle. At the same time, reflection
and refraction are superimposed on one another;
when a viewer begins to move, the car appears to be
travelling in countless dimensions. In the process of
exploring various glass layouts, we finally decided
upon a design with two reflection surfaces and
two refraction surfaces; the reflection surfaces and
refraction surfaces provide two different experiences,
and the ramp up to the platform guides viewers
towards its interior, where they are provided with a
third viewing experiences.[]

3 SREEIX 8- 1540 A 3L /Woman jumping a hurdle, by
Eadweard Muybridge ( B30t dEHEN)

4 L HIR- DY VI BES/ The flight of the seagull, 1886, by
Etienne-Jules Marey

5 (FREMVERLC Y , TPEE/R-414/Nude Descending a Staircase,

1912, by Marcel Duchamp ( 4.5F 7 #1%/4.5 Source: Francois

Dagognet.A Passion for the Trace. New York: Urzone Inc., 1992 )
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Automotive Co., Ltd.

BEMifi7E /Location: LIBFEF1#E)/Shanghai F1
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HSFLIZ T/ Architets: 7 R/ Atelier FCIZ

F 4% EFYT/Principal Architect: 3Kk f1/Yung Ho Chang

LT FIBA/Design Team: #7578, XiliE, RHE{/Kelvin Lim,
LIU Jing, WU Xia

R & HRY Site Area: 80m’

R HERY/Floor Area: 80m’

EMIFIM FL/Structure and Material: BFEEESRY; BTE, ¥%
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i1+ 8 #/Design Period: 2010.11-2011.10

#ARHHAl/ Completion Time: 2011.10
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7-10 3Z1H]/Elevations

11 58N <t/Glass dimensions
12 78/ Night view

13.14 #Mz7t/Exterior views
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